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by Lillian Alberti

one-of-n-Kind art dolls, the starting process has

always been the same; [ have a doll pictured
in my mind’s eve, much like an image that pops
into vour head as you're reading an engrossing
book. Often, the doll is in a setting — outdoors, for
instance, walking in a field, or in a room surrounded
by her belongings. When [ construct the doll and
only the doll, by necessity, I remove her from this
setting. This has long bothered me because the
picture | once envisioned is never really completed.

Recently, in an effort to ereate a smaller,
lower-cost product to offer collectors — someone
who might not be ready to invest in one of my
free-standing art dolls — I set about exploring this

3“ the many yvears that [ have been creating

conundrum and was struck with the idea of creating
a doll within a shadow box. Happily, by incorporating
the doll within a box, | found the perfect way to got
the setting along with the doll, thus completing my
picture! What originally started out as a practical
idiea had become something more.,

I discovered that, while working within the box's
37 x T space, | was able to do interesting things
with scale, depth and perspective. 1 found I could
manipulate not only the physical space of the piece
but almost capture o moment frozen in time. The
simple act of encasing the doll actually opened up
a wide range of possibilities, Artists interested in
exploring this shadow box idea may want to consider
the following tips, ==

woarw, aridallguarterly.com | SPRING 200% 39



First, de o seale

(ne can always follow the normal scenario,
with the doll and its surroundings all in the
same proportional scale. | h done this
many times and h always been pleased
with the outcome. Things become maone
interesting, however, when vou play with the
scale; the doll can be made a pre-determined
heighe with all s surroundings made o
appear proportion smaller. | have found
this approach very

a tiny cookle o |lr.u 01 TEW 1 g when
juxtaposed with a large figure, as shown in
my & lice™ box. The white rabbdt l_':iJ:.‘:I]ZIiHL';
1|||'|r|.|;;=j'| a small door and the !
Just ot af Alice's reach call further attention
to the scale. The opposite approach, oof
course, will i a whaole new take on the
scene: a tiny doll, surrounded by enormons
objects, can be made vo appear vulnerable
in her surroundings.

dolden key

Second, consider perspective

Decide on vour focal point and ook or ways
to draw the eve o what les bevond and
outside that point. A doll perched on a three
dimensional wall, for example, comes alive
when the wall is painted w appear receding
inta the background of vour box. This
forees the viewer's eve to look past the focal
paint. The March Hare and Mad Hatter
character dolls are the olwious focal polnt

of my box "The Tea Party,” but the tiny
paint d Alice rushing down the hill t ward
them catches the viewer's eve and expands
the scene bevond the focal point. The trees
painted in the corners of the box further
extend the scene by unifving all walls, In my
picee “The Duchess,” the character doll itsell
is a formidable presence that fills the frame of
the box which encases her. But the painted
window, which mins perpendicular to the
hackground, b lens the seene, offering a
peek into her outside world.

o consider depth

an appEortunity o ereate magic, to
capture the viewers attention and really drow
them in. [ have bieen told thar each time
someone sees one of my baxes, they discover
,-:4|||||_1|‘|ir|;_|_|; T I!'|'|1,.-}' hadn't noticed before,
The box becomes a tiny world that invites
exploration. The background seenes vo
the antist choose to create will coax the vie

lieving that the scene extends =

~ .
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beyond the mere four walls of the box. For instance,
by setting a prineess in the foreground standing by

a window, vou can offer the viewer a glimpse of the
far-reaching kingdom behind her. My “Tea Party™ oo
ig o good example of that approach. The character
dalls enjoving thieir tea i the foredround drmw thie
eve [nitlally, but its the flower-covered hillside juse
beyond that captivates the viewers curiosioy.

It goes without saving that scale, perspective
sl duj'lll‘l Are present in all ghadow boxes, bt hv
l.ll.'l.‘iﬂll'u.i betore hand which AspeniiE DO Sooenbunie
or downplay, one can transform a simiple box Ineo 5
weork of art, With cach box | erente, | try to open tiny
windows Into my Imagination, allowing me oo share
with others the complete pictores ['vie envisioned in
my mind's ove, | call on all art dell artists to take up
this 4.'||:|I!I-.-|||_‘.q~ nndd give it m try; affer vour audicnee a
window (o the world of your imagination! 4
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