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Little Red

Ridin

by Lillian Alberti

Lillian shows us how to make this absolutely

dehghtful interpretation of Little Red Riding Hood.
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icially, | am an art doll
artist, but | also create
mimature shadow boxes
and soma of my work has
appeared in past issues of Dolls
House and Miniature Scene. |
wias thnlled when

was recently

contacted, asking if | would like
to contnoute agan. |'va had
an idea tumbling around in my
mind head tor a while and this
matation was Just too tempting
1o resist

Cine of my favourite childhood
stornies has always been "Little
Red Riding Hood'. Needless
10 say, the tale cannot be told
g

valhout ing uding the wo

wanted 10 llustrate a version
using a shadow box whle
creatively “thinking outside
the box!

Thinking outside the box
actually offered severa
possinifities. | settled an depicting
an unsuspecting 'Red’ safaly
ensconcad nsiee the Dox
while the menacing wolf lurked
outside, As abwvays, it's important

to remembar that no shadow
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pasorted craft paints
including;
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Dox progect can be

following the three basic
miias: scale, perspacing,

and depth

Scale

For this project,
created "Hed' at about
& [150mm), with ‘jiggh’
arms and legs just to
add a bit of whimsy, |
chosa this scale, with all her
surroungings mada (O appear
smaller, to give the appearance
that she had far to go before she
reaches the safety of grandma’s
nousea, thus making her appear

all the more vulnerable

Perspective

Using ‘Red’ as my obvious focal
paint, | tried to draw the viewer's
ey to what hes beyond her; the
hilly cleaning and the house, What
makes this shadow box different
from my others is that I've applied
the three rules (scale, perspective,
and depih) 1o the whole extenor

of the box as weal

g HOO04

The viewar 15 then drawn to

look at not just the doll and the
extended trees and hills beyond
the intenar cormers of the box, but
the exterior as well which unifies
all the painted surfaces and

broadans the scene furthear

Depth

| placed grandma’s house In ona
carner, surrounding it wath hills
and a few scatiered trees 1o
suggest a clearing. In order o
coax the viewear into balieving
that the scene extends wel
bevond the confines of the box it
was imporfant to Dlur the ines
of demarcation of the scenery

This was done by making sure

that all the hills merge at all
pants, ‘matching the linas
on the back and sides of the
interior of the box and continuing
the same affect on the hd and
extenor sides

MNeedlass 1o say. scale,
perspacineg, and depth ara
presant i a shadowbox, but in
this instance | tried 10 accentuate
Lome areas and dow npdany othars 1o
Eesp things intergsting and 1o tl
my story effectvely. By extending
the sgenas 1o the extenos, | hoped
to pigue the wignser's cunasity,
gnang tham a reason to coma
closer and imvestigate this little
world a bit choser. | was very

napoy wath the results!



Painting the shadow box
S

Step 1

Coat the box with primer =
inside and out, making sure
to seal all crevices. | needed a
second coat as the wood was
heavily striated.

Step 2

After painting the sky with

two coats of the ight blue and
adding the sun and clouds (I
usad a dabbing motion), lay
down your basic landscape
theme of sloping hills, applying
two coats of each one of the
three shades of green

Step 3

Using brown paint, accentuate the perspective by painting larger
trees in the foreground and a few smaller trees receding into the
background. Then paint the house and all its details: windows,
chimney, door, etc. Add small shrubs and flowers as desired. With a
fine tipped brush and using a quick brushstroke action, paint several
clumps of grass scattered about the landscape and repeat the same

Step 4

Then, using all the same
landscape colours, extend your
details over to the outside of
the box

Step s

| crudely painted several white
birch trees and, using grey
paint, added the distinctive

details. | then went back 10 give

more definition 1o the shape
of my trees: roots, extensive
branches, elc.

using the sacond
choice of green. | also
fashioned a tiny basket
out of the clay for ‘Red’
to carry. Finally, add a
few rocks to enliven
the landscape and
lightly apply a shading
effect with watered
down bilack paint to all
the elements.

Step 6

To create the foliage on all
the treas, use a medium
tipped brush and a dabbing
motion to suggest leaves.
Repeat the same technique,
after allowing adequate drying
time, with each of your three
shades of green.

Step 7

Make sure your landscape
theme is fluid throughout
the inside and outside of
the box, blurming all lines
of demarcation.

Step 8

Ensure all vour lines meet
and continue o provide a
seamless affect.

Step 9
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MNow that the painted portion of our project is complete, we can
move on to create the story book characters!
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The story book characters

Step 10

For Red Riding Hood | created a small and
simple wire armature with looped joints
and covered it with muslin, making sure to
expose the joints, then, using my Creative
Paper clay, | sculpted the tiny facial details,

Step 11

| crafted simple limbs

wiith extendad wire and

the Craative Paper clay

and whean dry, attached -
the extanded wireg

through the looped nts

Step 12

Faint all the necessary datails
(face, stockings, etc.) and craft a
simple dress and, of course, the

recagnisable red hooded cape

Step 13

Far the wolf | fashioned a simple wire

armature 1o fit inside my 8" x 4" 150mm

% 100mm) wertical rectangle

T{}P Tip
Make sure the nap of the fur faces toward the wolf's

This will be important later when painting it

Step 14

Add a small amount of Polyester stuffing

Step 15

Mext, pin and stitch it closed making
sure that the wire snout, ears and paws
are axposed.
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Step 16

Beagin applying the first of thraa
lavers of Creative Paper clay to
ne WwWirg snout, ears and paws
mak mg sure i comes in Contact
with the faux fur. Allow each

laver to dry thoroughhy.

Use Alene's craft glue or similar product

to secure the first layer of -:'.'u.'l-l' to the fur

Step 17
When dry, paint the facia
details and began lightening
the faux fur with grey and

wihinte pants

Top Tip

when painting the fauws fur, paint in the direction of the

Step 18 g‘“
My wolf is now finished and '
both he and "'Red” are ready
to be glued in their final
positions inside and out of the
shadow box. Once glued, |
touched up where needed
and made final adjustments.,

Top Tip

Make sure that all the details on your pieces look good from all
angles. Wnen closely inspected, you don't want the viewer fo be

di sappointe:

INFORMATION

Lillign Allperti Bves m Mew York State where she creates full scale OO8E an
dolls and shadow boxes. She is a juried member of QDACA (Dnginal Doll Anis
Looarscnl of Armancal and AMA Bssocsation of BMinature Arti yraCa
format) as well as other doll relatnd OFCArESADONS, You can Sed more of her work
on her website and read about her doll making process a1 her bBlog

W aana -l adinmsy oo
B: coftagehll wovdpress, oom

E: albersichi#®yahoo.com
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